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HOW TO READ VIOLIN MUSI

©)D A E open string
G string notes

1st finger
9 2nd finger
@ \ 3rd finger
' \
— L - 4th finger
- ;E o @ s \
0 1 2 3 4
D string notes AE open string
ﬁ 1st finger
l 2nd finger
- @ 3rd finger
0 1 2 3 4 4th finger
A string notes G DRE open string
"] Q\‘ 1st finger
@‘ 2nd finger
QJ 0 1 2 3 4 Q 3rd finger
G 4th finger
E o N # o # & - GDAE) open string
&) 1st finger
(£ A
\‘.V l 2nd finger
U g L 2 3 4 l A) 3rd finger
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Twinkle Variation Rhythms

FIRST VARIATION: “taka taka stop stop” SECOND VARIATION: “ice cream - shh - cone”

§ i o 0 0 o m é J ] - )
'I THIRD VARIATION: “Run Suzy, Run Suzy" '“ FOURTH VARIATION: “pineapple pineapple”
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I FIFTH VARIATION: “grandma rides a motorcycle” I Theme
Srerirrr §JJ 1144 )




o
wn

1] Twinkle, Twinkle, Little Star Variations

“Ah, Vous Dirais-Je, Maman” Variations Variationen Uber ,,Leuchte, Leuchte Kleiner Stern®
Variaciones De “Brilla, Brilla, Estrellita™

Shinichi Suzuki

erc.
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Note: At this point, it is important for the children to sing the Twinkle Theme using the names of the notes in their own language.
Note: A ce stade il est important pour les enfants de chanter le théme d° Ah, Vous Dirais-Je, Maman avec les notes dans feur propre langue.
Bemerkung:  Es ist schr wichtig fiir die Kinder, das Thema vom Twinkle-Liedchens mit den Notennamen ihrer elgenen Sprache zu singen.
Nota: En esta etapa es importante que los nifios canten la cancion “Estrellita” utilizando los nombres de las notas cn su propio idioma.



®38 The Cuckoo Song
Veronika Kimiti

First part: The conversation between Cuckee 1 and 2
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' l
¢ Cue - koo
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Moderato

(2] Lightly Row

Doucement a I’ Aviron Hiinschen Klein Remando Suavemente

27

Folk Song
Chanson populaire
Volkslied

Cancién folklérica
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* Stop the bow after each note in order to prepare the next note. Prepare your fingers as indicated by the ¥ .
* Arréter I"archet aprés chaque note. Preparcz vos doigts comme indiqué par le +
* Halte den Bogen nach jeder Note an und bereite Dich auf den nachsten Ton vor +.
* Detenga el arco después de cada nota para preparar el movimicnto hacia la pedxima nota. Prepare sus dedos comgq indicz el .
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A MAJOR - One Octave

A Tetrachord E Tetrachord
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A Major Scale Harmonization
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Chorale in A for Intonation (play any part)
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Study in Thirds
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Use these rhythms to improvise:
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Improvisation Loop

Chords for harmonization

Use these notes to improvise:
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(3] Song of the Wind

Chanson du Vent Fuchs, du Hast die Gans Gestohlen Cancién del Viento

Folk Song
Chanson populaire
Allegretto Volkslied
3 Cancién folklérica
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Make a small down bow circle here with your right elbow and return quickly to the middic of the bow. The clbow, hand and tip of the bow should make the same size circle.

lei former un petit cercle avec votre coude droit ¢t revenir rapidement au milicu de ’archet. Le coude, la main et la pointe de I'archet devraicht décrire le méme cercle.
Beschreibe mit Deinem rechten Ellenb cinen kleinen Abstrich-Kreis und kehre schncll zur Bogenmitte zurick.
Debe hacerse un pequedio circulo aqui con ¢l codo derecho y regresar répidamente a la mitad del arco. El codo, la mano y la punta del arco deben dibujar e} mismo circulo.

circle bow crcle bow
cercle de I'archet cercle de 'archet
retome ¢l arco retorne el arco
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« ® Leave the first ﬁnger on the E string. Place the third finger on the A string then hop the third finger to the E string.
* En laissant le premier doigt en place. Placez l¢ troisiéme doigt sur Iz corde de La, puss deplacez le sur fa corde de Mi.”
* [.aB den ersten Finger auf der E-Saite licgen und setze den dritten Finger auf die A-Saite.
* Coloque el tercer dedo en la cuerda de La, salte de la cuerda de La a la de Mi con el tercer dedo.
Iere, oo, quickly retake the bow.
Ici zussi, reprencz archet rapidement.
Mache zuch hier cine schnelic Bogenkreisbewegung.
Aqui, tambien vuelva a colocar rapidamente el arco.
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USING THE LOW SECOND FINGER

| EXERCISE ON THE A S'I‘I{I\Gl

N E' h. e
F_ . ; o P 1 7]

G ———+— Lt —
d 1 —_— 1 1 —_—

9 — : T —
#qpn?—ﬂ—d—d——f—f—ﬁw—ﬂ—d ! — — . )
\\d_ll } I } } I I — } } I ] I I
[EXERCISE ON THE D STRING |
Q ‘ I i i I ‘ I \ \ I
P .t I | | | | | | I | | | | | I
!g # ‘ | I I I I 1. I I I

o o1
[ EXERCISE ON THE G STRING |

N
)’ A
(r \ ? ? \ \ ? \ \

SV I I I I I I I I
D= * v & 3 5 & e * * by g

| EXERCISE ON THE E S'I‘I{I\J(}l




* As you place your third finger. release the second finger and * Hebe den zweiter

place it next to the first finger. aufsetzt, und setz
* Ay moment ol vous placez Ie troisiéme doigt, levez e ® Al mismo tiemp
deuxiéme doigt et mettez-le 3 cdt¢ du premier doigt el segundo dedo
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Play through review pieces using a low second finger instead of a high second finger:

Twinkle
Lightly Row
Song of the Wind
Go Tell Aunt Rhody

REVIEW MATERIAL SHOULD BE:
memorized
in tune
played with beautiful tone
played at performance tempo
played with relaxed and balanced posture and correct hand position
easy
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1st Position Fingering

; T
.w. - .m ~ © Mﬂ.m -
- ®—0O)—+O0—< RB—@~O)
O w0
- WZ N Q0 B - <
| 28 B3§%

Bupabuiy uonisod pig

13



traditional Irish
Christine Faught

The Dawning of the Day
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BEGINNING SCALES

Composer / arranger
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D MAJOR
and

D MINOR SCALES

ONE OCTAVE
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G MAJOR

and

G MINOR SCALES

ONE OCTAVE

MAJOR
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USING A D DRONE:

1. PLAY EACH SCALE

2. PLAY PERPETUAL MOTION IN EACH SCALE
3. IMPROVISE A MELODY IN EACH SCALE
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DORIAN MODE
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N

O © o © o © O
.J O hd ~ O

|E DORIAN|

[}

)’ A Pay O o

M Py O bl bl O Pay

[ £an) I Pay O bl ~ O Pay I

SV U0 ~ ~ U0 Pay
0) hd T h hd




Mayo Morrins

GROUP I: AB ABA
GROUP 2: AB BAB

Helen Butterworth

A SECTION - staccato
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Helen Butterworth
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Skye Boat Song

Trad. arr. Georgia Nettleton
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Turlough Carolan, also known as Turlough O'Carolan, (Irish: Toirdhealbhach O Cearbhallin)

was a blind, early Irish harper, composer and singer whose great fame is due to his gift for melodic composition.
He wrote pieces for the people he met and stayed with - playing music in exchange for hospitality. Tradition has
it that the harp was played last thing at night, before people went to bed.

o O'Carolan (1670-1738)
Captain O'Kane Harmony: Al Smitley
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Violin

Celtic Canon
accompaniment for string ensemble

Helen Butterworth
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Violin 11

Celtic Canon

Helen Butterworth
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B-D shifting exercise|

shifting exercises

Judy Bossuat-Gallic
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|Bb Shifting Exercise
MAJOR SECOND MAJOR THIRD
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D MAJOR

and

D MINOR SCALES

TWO OCTAVES
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A Folk Tune Festival
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A Folk Tune Festival - Violin A2

Hot Cross Buns

arco m

l

O

127

T
t
T
I
40

39

ol
2]

5

molto rit.

5
D)

52

cresc.

French Folk Song . = 100

~~

1

?.
1

56

="

1
 — |

T
—

59

..
] £ |

1
65

2

Z el
HHH2
.FJ
ol
P an

>

©

SwNm

S HHe

N
)
L 4

AN374
o)
o)
- 4
ANIY 4
D)

div.

non div.

)6

#

o7

"
#

76

82

8

| an
ANV 4
P

29



A Folk Tune Festival
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A Folk Tune Festival - Violin A1l

=

.

37

#
F_ %Y

35

.

arco m
]
1

Hot Cross Buns

X

j/iu

cresc.

molto rit.
/'\
- 2

s

L)l

-

b
s ft

-

hel

A3V 4
)50

T

1

1
52

51

French Folk Song 4 = 100
H

<« O

e e s ¢

]

T
—
56

|
T

57

55

54

E]

62 '

59

69

#
"
i

)53
)88

o

74 '

O &

cresc.

—~

78

)77

N |

Ly

o

84 &

I
1
82

i

_hH e
P’ A

eJ80

31



NP NP NG



33



LESSON DATE:

MY GOALS FOR THIS WEEK:

ACTIONS TAKEN TO ACHIEVE MY GOALS:

PRACTICE 1 CORRECT REPETITIONS (GET 5)

LISTENING
TONALIZATION
SCALES
ETUDES
REVIEW

NEW

PRACTICE 2 EPETITIONS

LISTENING
TONALIZATION
SCALES
ETUDES
REVIEW

NEW

PRACTICE 3 EPETITIONS

LISTENING
TONALIZATION
SCALES
ETUDES
REVIEW

NEW

PRACTICE 4 EPETITIONS

LISTENING
TONALIZATION
SCALES
ETUDES
REVIEW

NEW

PRACTICE 5 EPETITIONS

LISTENING
TONALIZATION
SCALES
ETUDES
REVIEW

NEW

PRACTICE 6 EPETITIONS

LISTENING
TONALIZATION
SCALES
ETUDES
REVIEW

NEW
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LESSON RECORD / PRACTICE PLANNER

SPECIFIC GOALS & PRACTICE ASSIGNMENTS

LESSON DATE

TECHNIQUE
OF THE WEEK

TONALIZATION

SCALES

ETUDES AND
EXERCISES

REVIEW

NEW

PREVIEW

VIBRATO

ORCHESTRA
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